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a nineteenth-Century ‘proto-SurrealiSt’and hiS CirCle

Square folio album (415 × 400 mm), 390 drawings in pen and ink, pencil and wash, many 
signed and some dated, plus 35 lithographs, all on 71 blue paper leaves (numerous blanks 
at end), some cut to image, most mounted, some loose. Endpapers, and a few adjacent leaves 
rather creased. 
Contemporary half sheep, drab paper covered boards, upper cover with paper manuscript 
armorial onlay, remnants of linen ties. Worn, but sound.

HOME, Cospatrick Alexander, Lord DUNGLASS,  
later eleventh Earl of HOME, and others. [c. 1821-1870]

A spectacular family album of caricatures and other drawings, mostly by the young 
Cospatrick Alexander Home, Lord Dunglass (1799-1881), with others by a talented circle of 

family and friends, including a series of rare and bizarre lithographs by Lord Mark Kerr.



A Scottish aristocrat born and raised at Dalkeith, Midlothian, Dunglass was Oxford-educated and served as 
an attaché at St Petersburg from 1822 to 1823 and in the Foreign Office from 1823 to 1827, after which he was 
appointed Under-Secretary of State for Foreign Affairs in Wellington’s Tory administration, a post he held until 1830. He 
was a talented, if idiosyncratic artist, evidently making many hundreds of drawings and caricatures as a young man, many 
poking fun at family, friends and his prominent contemporaries. The earliest caricatures in this album include around 50 
extraordinary watercolours in his early style, usually signed ‘D’ and some additionally subscribed ‘St Petersburg’. These are 
certainly the most arresting images of the album, with bulbous ape-like figures, both male and female, with skin of various 

colours displaying elongated noses, shortened limbs, exaggerated hands, teeth and 
lips, sometimes with wings and often in outlandish contemporary dress. Subjects 
include: ‘The English Mother’, ‘A Remedy for the Excess of Population’, ‘The Idiot 
Boy’, ‘Sphinx Worship’, ‘Sports of the Loves’ and ‘Scene at St. Petersburg’. The 
groups of figures are frequently set in rocky landscapes, lending them a distinctly 
other-worldly appearance. Precursors such as Fuseli and Blake spring to mind, 
while Dunglass’s outlandish art prefigures certain surrealists and, sometimes, the 
modern graphic art of illustrators Gorey and 
Sendak.

His later drawings, usually uncoloured, 
retain the same sense of the fantastic, but 
are often brisker sketches. They include 
images of family and friends, but we also find 
Talleyrand, a dancer in the ballet of William 
Tell (1830), an American diplomat, horses, 
dogs, country sportsmen and several women 
of his acquaintance.

Dunglass’s contributions are only the first in a large family album full 
of contemporary interest. The first leaf of the album bears the inscription 
‘E. Home 1832’ and the amusing caricature arms (by Dunglass) on a 
manuscript cartouche to the upper cover are those of Buccleuch, and 
bear the initials E.H. Both probably refer to his mother, the compiler, 
Lady Elizabeth Home (née Scott, the daughter of Henry Scott, 3rd Duke 
of Buccleuch). Lady Elizabeth died in 1837, but the album was continued 
with additions by family and friends. Other contributions include animal 
studies by Lady Elizabeth Douglas, Dunglass’s wife, and works by Thomas Liddell and 
his wife, with some expressive monochrome watercolours. The last pages bear pictures 
by a ‘J A H’ and include sketches of the Crown Prince of Sweden when at Aldershot in 
1879, and of Bismarck and his dog. 

Dogs and horses are prominent subjects, 
reflecting family interest. Dunglass’s family were 

one of the first importers of Newfoundland Retrievers (Labradors) and several 
are pictured here, notably portraits of Crib and the sleeping Nell (one of the 
family’s dogs named Nell is famously the subject of the first known photograph of 
a Labrador, taken in 1856).

The additional 35 lithographs (most c. 120 × 150 mm) are important and 
very rare examples of the precociously surrealist caricatures of another relative, 
Admiral Lord Mark Kerr (1776-1840), created around 1824 in response to his popularity in society circles as a drawing-
room caricaturist. It has been estimated that Kerr made a total of about 100 different prints, but that perhaps only 5 sets 
survive (not including the group here, see McDonnell). There are several sequences here, including ‘The Enchanter’ and 
‘The Tragedy’, and most include lithographed text, rather in the manner of Edward Lear. Beaked, winged and feathered 

hybrids predominate, in the manner of the medieval manuscript 
images Kerr found so fascinating, often fused with human figures 
in fashionable dress, and accompanied with enigmatic captions. 
Echoes of these prints are evident in Home’s ink watercolour 
caricatures earlier in the album, and Kerr must have been a 
significant influence. 

Hector McDonnell, ‘The strange, 
strange world of Admiral Lord Mark 
Kerr: Nelson’s surrealist captain at the 
time of Trafalgar’. The British Art 
Journal, 6, No. 2 (Autumn 2005), 
pp. 28 - 30.
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